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11\• Lowse Ka1sb. 1980. cam-as-collage and acrylzc. JlV!" IOV!" '29 2 26 - cm) 
Co1me:,y taempjli Galler:i: , eu• lbrk 

Louise Kaish likes to tbink of ber 
composition as a "small world." Her 
beai•i(v te.,1ured collage is fabricated 
witb layers of canl'as and clotb, 
lol'ing(l' "abused," colored and sand
wicbed togetber with acrylic medi
ums. With careful attention, she built, 
tore awtl_)\ scraped, scorched, burned, 
and colored the layers and surfaces of 
tbe collage. otice that an under(11inR 

grid is el'ident in tbis composiuon-a 
deL'ice that ser7.'es to unite tbe van·ous 
elements in a seeming()' casual, yet 
controlled. borizontal/uertical align
ment. Kaisb is a fonner sculptor who 
bas turned to painting, yet an artist 
wbo retains the ensibility of the 
sculptor in her approacb to canl'as 
collage. ays tbe artist: "For me, work
ing on a canl'as, as a sculptor; has 
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always been like encountering a · top 
here' sign. The canvas is impenetra
ble-a wall. I want to punch a hole 
in it, to see the light fall, sense the 
space. I want to create a window, a 
space for ones visual imagination to 
move, through and into. By using the 
burnt-canvas idiom, I was able to 
Join my imagination with tbe physical 
needs of a sculptor.' 
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