| Art Coptic Mysteries

Show at Delacorte
of Ancient Works

By DORE ASHTON

’ ONCE again the Delacorte
Gallery, 822 Madison Ave-
nue, offers New Yorkers an
opportunity to see the strange
and compelling creations of
the ancient Copts,

This early  Christian sect
established its church during
the first century A. D. in
Egypt and has remained ac-
tive ever since. It produced
an art that assimilated a
baffling number of influences
(Greco - Roman, Byzantine,
Persian, Syrian and Pales-
tinian) and yet consistently
maintained a character of its
own.

Adherents of the sect were
at various times considered
heretics, their theologians
banished or killed, their art
destroyed. But yet, enough
Coptic art of the third to
eighth century has survived
to give an indication of the
vivid artistic impulse of these
people.
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The mysteries attendant on
the study of Coptic art seem
legion. Why, for example, are
the little fifth-and sixth-cen-
tury bone sculptures in this
show related in their geomet-
ric simplicity to archaic Greek
sculptures while the textiles
of the same period seem to
reflect trends in Byzantine
art? What is the significance
of the swaying-hipped females
whose springy walks and
smiling tosses of the head
hardly support the thesis that
they are carrying liturgical
cencers? How did the Coptic
artist—whose background un-
doubtedly included knowledge
of Roman realism—come to
make asymmetrical abstrac-
tions of the human figure that
occur in the fifth-and sixth-
century weavings?

Of course, there is not a
history of art extant that can
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describe the evolution of Cop- '

tic art,
strahge juxtapositions of pa-
gan myths and deities with
original Christian symbols.
Historians have made their
suppositions, but it remains
for the individual viewer to
draw from the brilliant tex-
tiles (as rich in color as Peru-
vian textiles) and schematized
carvings the esthetic pleasure
the works warrant, and pos-
sibly, interpretations,
.

William Gropper's small
water-colors at the ACA Gal-
lery, 63 East Fifty-seventh
Street, are in a tender key—
far from the sharp critical
drawings for which this artist
is famous.

These water-colors are most«
ly quick linear studies with a
few tones added, Mc . often
they are notations of char-
acter. There are portraits of
a wrinkled - browed philoso-

or interpret the
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phere, a wide-eyed child, a
’cellist, an old-school musician
from the old country, and oth~
er characters Gropper has
seen. His memory of foreign
markets on open squares is
recorded in a summary and
softly colored impression that
carries with it a deep nos-
talgia.
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themes are predominantly
Biblical, and frequently han-
dled with originality. Smaller
studies of rangy camels rac-
ing over the desert are par-
ticularly strong. Some of the
prophet figures, however, are
strained in their semi-abstract
conception,

Miguel Ocampo is a young-
er artist from Argentina hav-
ing his first one-man exhibi-
tion in the United States at
the Roland de Aenlle Gallery,
59 West Fifty-third Street.
He works with softened geo-
metric forms —small circles,
bulls-eyes, straight lines and
occasional rectilinear forms.
They are in a thin,
meticulous technique in which
light is graded off sensitively,
giving his compositions a
~mysterious cast.
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% e Uise Karsm has brought to the
Sculpture Center forty-six recent

religiously based, expressionistically
handled, sculptures. This is exciting
work : most of it cast bronze in soaring
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s 2 great biblica 1igures 1n long robes
167 .EAST éé‘fi 'zmm”m waving their arms while above their
proud heads. Mrs. Kaish has concret-
ized in thin handsomely worked bronze
the descent of angels. There are several
versions of the Blessing, the solemn
figure of the rabbi hooded with a tallis.
Among the many attractive smaller

pieces are Greek goats in welded cop-
per and the Seven Trumpeters of
Jericho. J:G5B;
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